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India aloud,
Quite ‘Demon’etisation

Dr. Madhavi Reddy
Head of Department
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Just like the previous years, Kaleidoscope 2017
also started with so much hope and happiness. The
issue also succeeded in bringing out our concerns,
conflicts and confusions. Three women from India
made us think aloud this year. Firstly....Irom Sharmi-
la, the iconic activist from Manipur, ended her 16
year peaceful protest and wished to step down from
the pedestal to become a ‘private citizen’ and then she
instead became a politician — another public perso-
na. When the citizens decided a maverick politician
would not do, she played as much to her character
and decided to become a private citizen yet again.
Sharmila’s loss is not a reflection on her popularity
in the state, but rather on her shortcoming as what
it requires to be political leader material in India.
Secondly... PV Sindhu, a twenty-one year old, chan-
nelised the rage back home over India’s dismal show
in Rio to become the first Indian shuttler ever to
reach the Olympics final to win a silver medal cre-
ating history and pulling an entire country out of its
games gloom with a stunning display of talent, power
and grace and finally, Jayalalitha, her demise made
us think aloud again that she may be the last of that
league of political leaders who enjoyed popular love
and support merged with blind sycophancy in South
India. She is also remembered as India’s women poli-
tician who used welfare politics as an effective tool to
control electoral politics.

Quite ‘Demon’itisation’ by Narendra Modi
brought with it a lot of ruckus and even become
the most trending topic of this year. It even showed
many colours of our nation like the intent of our PM
against corruption, the unity in opinion of our coun-
try against the opposition leaders, the misery of our
poor classes. It was a whimsical move arrived at by
the government without going through much ration-
al thought and multi-faceted discussions —reflects
a highly dangerous and authoritarian trend for our
democracy.

Our concerns and conflicts are discussed through
this issue of Kaleidoscope by the 2nd semester stu-
dents of the Department of Media &Communication
Studies, SPPU. This magazine is a part of their in-
ternal assessment of module CS201: Media, Culture
and Society, which is taught in this semester by me.

I thank the editorial team Daniel, Akhilesh, Aparna,
Ashish, Thomas and all the students who contributed
to this issue.

Happy Reading!



“Life is like an ever shifting kaleidoscope - a slight change

and all patterns alter”
— Sharon Salzberg

We look upon these seemingly broken and
disjointed bits and pieces comprising various events
that have caused significant changes in India but are
bound by the mirrors of media, culture and society.
In order to see the beauty in these patters we view
them through a kaleidoscope that is this maga-
zine.

Events such as demonetisation have greatly
altered the state of affairs in our country. Its effects
on the media and agriculture have been particularly
noteworthy as has been the effect of the media on
demonetisation. Taking a cue from the west, man-
datory regulations concerning the Aadhar card have
adversely affected the privacy of the citizens.

More recently, the announced ban on NDTV In-
dia has brought about changes in the way the society
views the media and has caused the topic of Freedom
of Expression to be discussed in various debates.

The problems related to electronic voting machines
(EVMs) is another topic that has been taken up in
debates around the country.

The recent trends of the popular social media
platforms copying each other especially when it
comes to the aspect of ‘stories’ is a change worth not-

ing. Equally important has been the way social media
and its use has altered the psycho-cultural behaviour
of the present generation.

Inspired by popular culture, social media has
also been used as a major tool to break the various
stereotypes of traditional practices that still prevail
today.

Interestingly, these changes have also affected tra-
ditional performing arts. Theatre and kathak are now
being viewed from a post-modernist perspective.

While the putting together of this magazine has
been a rewarding exercise in team work, we would
like to express our gratitude to the HOD who is our
mentor and professor, Dr. Madhavi Reddy for her
never-ending support.

We hope you find our take on these events and
changes interesting and insightful.

Daniel Raghu
Thomas Antony
Ashish Abhale
Akhilesh Patil
Aparna Subramanian
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The Supreme Court verdict clearly says that
Aadhar is voluntary and not mandatory. But nowa-
days we have memes floating around social network-
ing sites that Aadhar is voluntary but compulsory.

Aadhar was destined for multiple functions. The
problem arose when its purpose was extended from
receiving government benefits to establishing identi-
ty and permanent residence. In other words, it was a
facilitating document for eligible citizens to establish
their right to be in India, and by implication, citizen-
ship. This is precisely how it is used by non-citizens -
as an additional document, along with the ration card
and driving license, for establishing citizenship.

Aadhaar may become the only card in future,
replacing all other types of identity cards like vot-
er’s ID, PAN card, etc. Finance Minister Arun Jait-
ley, on why Aadhaar was being made mandatory
for I-T returns, said that many people have been
found with multiple PAN cards and th at's why
the government felt the need to pass the bill.

The two references above by Arun Jaitley and
Swapan Dasgupta are contradictory in nature.

While there are many positives that a sys-
tem like the Aadhaar would have for India,
the limitations and flaws should also be kept
in mind rather than a forced push for it.

THE OTHER

SIDE OF
AADHAR

Aadhar is being made mandatory to gain access
to many services for which it wasn’t originally meant
for — income tax returns, mobile phone numbers, and
even for education in schools, joint entrance exami-
nations and universities. In a notice issued on March
21, the University Grant Commission has asked all
universities in India to include the Aadhaar num-
ber on a degree before it is issued to a student.

Knowing the privacy issues and the interlinking
of databases, there are many people who haven't got
an Aadhar card done. “Beta Aadhaar kab banvaoge?”
is the new “Beta shaadi kab karoge?” There are sev-
eral reasons for that which are explained below:

1. Aadhaar linking with everything under the
sun poses a major security risk in data theft and
identity fraud. Health data, banking informa-
tion, etc. could be compromised and the linking
of mobile numbers would make it even worse.

This enables governments, private players, crimi-
nals and foreign hands to manipulate India & Indians
by surveillance, exclusion, biometric id theft & war. In-
dia has been a reasonably stable and functioning dem-
ocratic State for 70 years and most people are in the sys-
tem. It is a fact that 99.97% people who got Aadhar got
it using two other proofs that they already had. So ‘giv-
ing identity to those without identity’ is an excuse.



2. Aadhar database has information which is
used for profiling people and also for mass surveil-
lance. Hyderabad police has already used data to do
the same, which is major breach of the Right to Pri-
vacy. Aadhar uses a centralized database which has
biometric information like finger prints, iris scans
which is a honeypot of sensitive data vulnerable to
exploitation by government and hackers. All cards
should never be linked. This is done only in au-
thoritarian states like China and Nazi Germany.

The reasons for connecting dictatorship to
the linking of all cards to one database are:

i. Law enforcement agencies do not use bi-
ometrics to authenticate and track your
whole life. It is used for identity in crimes.

ii. Biometrics are not reliable even in law en-
forcement identification. After a lot of false con-
victions, even the USA is trying to change it.

iii. The non-reliable biometrics for au-
thentication in everyday life will be guar-
anteed to be highly unreliable.

iv. Law enforcement agencies have indeed
tried to frame people by planting biometric ev-
idence. Imagine the ability to do that for all.

.. YES WiS AMDHAR
DATA WERE lEAKEDU

v. So biometrics were collected only for crim-
inals — because they were people to watch for. Why
should the government watch everybody?

Democracy should not let the government be-
come a Police State and collect everyone’s biomet-
rics like criminals. Previously, before a database like
Aadhar, the State wouldn’t know your biometrics so,
there was a lower chance of planting evidence. But
now the existence of this database can be used to ex-
ploit citizens or frame them in false convictions.

Example: Student arrests and Nationalist
vs. Patriot debates in India in the past year.

There is also the question about data security and
back-up of the databases. India Today had reported
“PM Modi’s crusade against corruption gets a jolt as
CVC’s portal crashes, data against corrupt officials de-
leted” The article mentions that there is absolutely no
back-up as data is lost due to portal crashes. These are
the digital equivalents of file cabinets catching fire. The
same can happen to Aadhar and related databases?

3. The technology and engineering issues re-
lated with Aadhar biometrics in rural areas.

Having a mobile connection is not the same as a

RUT HE WAS NO
ABSOLUTE RIGHT
OVER HIS PRIVACY!
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working connection. The coverage data has to over-
lap and the signal quality matters too. This adds
another layer of errors other than biometrics.

The errors that could arise are:

i. Basic finger print failure rate irrespective of
conditions (Even perfect conditions).

ii. Scanner error rate. Long use in rugged condi-
tions creating wear and tear that increases possibility
of point (i)

iii. Mobile network error rate

iv. No coverage

Fingerprint authentication only works if (i) to
(iv) are all working. And when it starts failing, OTP
is not an option for most because of (iii). So if OTP
comes after 3 hours what use is it? Overlaying areas
with low or medium coverage can increase the failure
rate for rejects in Public Distribution System (PDS)
shops in rural areas. Better coverage equals better
acceptance, but Indias telecom infrastructure does
not match the requirements for this technology.

4. Trying to think  of  improv-
ing the system? No. Lets force it!
An article in Medianama, as a response

to Nandan Nilekanis claims on why peo-
ple are demonizing Aadhar in The Hindu Busi-
ness Online, was questioned by an engineer.

Using biometrics as an implementation decision
made it the worse part. A smart card based system
(like Debit/Credit/Prepaid cards) would not have been
this bad. The choice of technology used is not work-
ing well. An Aadhar card can be forged (using biome-
trics) to create other government issued identities.

Credit Cards/Debit cards with a PIN have bet-
ter success rates than biometrics, if all parame-
ters are the same. SCOSTA standard (developed
only in India, for Indians) is rugged, enjoys a 100%
success rate and is a decentralized authentica-
tion system that works without internet access.

It is better to keep UID, fingerprints aside
and switch to a Smart Card Operating Sys-
tem Standard for Transport Application (SCOS-
TA), which is a better system and cost effective.
But unfortunately, that is not being done.

The UID looked fine as long as it was not forced
down. Why this course to link it with bank accounts,
PAN, IT returns? Do we invest all our money into
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one asset? No. Similarly, it is not advisable to store
all data in one database. Biometrics can change de-
pending on one’s professions. A manual laborer’s fin-
ger prints don’t remain the same over the years due
to aberrations based on their work and then what
happens in an accident where eyes are also damaged
— does the person cease to exist on the UID data-
base? These will be the people who will need maxi-
mum assistance from the government and they will
be the people who will be denied assistance too.

No one is in agreement about multiple PAN
Cards, etc. being a good thing. But Aadhar is not the

| 00 YOU ACCEPT
ADHAR CARD?

solution. The major problems to understand are:

- If your password gets stolen, you change
it. If your credit card number gets stolen, you
block it. What do you do when your biometrics
get stolen? Get a new pair of eyes or hands?

- The sad thing is that neither UIDAI nor the
Government even accepts these problems and are
instead making it illegal for people who do not want
to give their biometrics to an insecure system. A lot
of people compare it to fingerprints during Visa ap-
plications, but that is entirely different. One can live
without a US/Schengen visa if they dont want to
give fingerprints to them. But if one does not want
to give it to UIDAI, the only solution is to leave
the country, or get labeled as an anti-national?

5. How does a single id or linked databas-
es cause dictatorship? It can be explained as -

Incidents like the communal riots of 1984 and
2002 can work in a different way with such a system
in place. The Aadhar database of target individuals
or groups can be picked out, like fishes out of wa-
ter. No one will be able to help them because buying
everything will need Aadhar. Everything cashless or
at least Aadhar controlled containers like today’s wa-



ter dispensers would mean that you won’t even have
access to buy water. Exclusion will make one helpless
because systems would not allow helping them. They
will look at people apathetically, just like in the ATM
line, people look at people who died in the queues.
Because what would be the point of empathy when
they can’t help and they could be next anyway.

6. Silence of the media on the Finance Bill

The media failed to report that the Finance Bill had
been passed. The silence in mainstream media about it
wasdeafening. Doespassingofthebilloverride SCjudg-
ments? Can the Parliament create laws that can over-
rule Supreme Court? There is no answer to this yet.

The Aadhar Act takes away all powers from citizens
to complain about Aadhar to any legal or judiciary au-
thorities. Only UIDAI can take complaints and decide
whether it wants to honor it. There is zero accountabil-
ity. The recent rules make it even worse. The pointers
mentioned in File/ Notification No. 13012/64/2016/
Legal/UIDAI (No. 2 of 2016), Page 33, Chapter VI: 27
(b) (iv); 28 (f); 30 (1), can be concluded as follows:

Aadhar numbers can be deactivated by the UIDAI
at any time and on any basis as deemed fit by the Au-
thority. Aadhar numbers can be cancelled by UIDAI
at any time and on any basis if it deems the enrolment
as appearing to be fraudulent. UIDAI is under no ob-
ligation to provide any notification to an Aadhar hold-

er prior to Aadhar deactivation or cancellation. The

Aadhar holder will only be notified after deactivation
or cancellation has taken place ‘through means deemed
fit by UIDAI. Any complaint in respect of Aadhar
cancellation or deactivation by the UIDAI can only
be submitted to, and adjudicated by the UIDAL

The government keeps trying to compare Aadhar
to Social Security Number (SSN) in United States.

However the SSN is for specific-use, and is non-bi-
ometric, non-mandatory. It is not a seed of the pri-
vate industry and it is revocable in case of ID theft.
Unlike the US Social Security Number, Aadhaar is
being used as an identifier to link databases, which
makes it easy for government officials to gain access
to personal user information, such as bank records,
education data, health records, and for surveillance
of phone calls and data usage. Until Aadhaar, this
data was not linked, but as we are aware, schools are
now mandating Aadhaar numbers, banks are push-
ing customers to get one and the SC has asked the
government to link Aadhaar to mobile numbers.

Then we got the overrated response “You can
share your information with Google but not with the
Government.” It sounded like a new “You can stand
in line at a cinema hall but not outside the ATM.”

On a lighter note, the cows in India also have by
now or were supposed to have unique ids. In 2015,
there was a report in the Indian Express on Harya-
na cows to get UIDAI-like numbers. Each cow will
have a 12-digit unique identification number and
an ID card will be fixed as tags around its neck.

Aparna Subramanian
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THE EMERGING TREND OF
SOCIAL MEDIA STORIES

Facebook is the latest social media app to
have imbibed the “Stories” feature onto its mo-
bile app Messenger. This lets people post pictures
and videos that disappear after 24 hours. “Snap
Inc. shares went 3% down” in the pre-market dent-
ing its rise in the earlier day with this news.

The stories feature lets users add pictures and
videos in chronological order as a story for friends
to view. This feature was pioneered by Snapchat
owned by Snap Inc. - a camera company. A Quo-
ra user posted this answer to a question, ‘What is
Snapchat and how it is different from Instagram?’

“Snapchat is a messaging social media network
that launched in September of 2011; it didn’t really
blow up until 2014. You can take photos/short videos
and send them to your friends. Depending on your
choice, your friends can only see the photo/video for
an x amount of time. When taking photos or filming a
video, you can tap on your face, or someone else’s face
and you can have cool, colorful filters, such as the in-
famous Dog Filter. Snapchat’s Dog Filter allows you to
become a dog by placing virtual dog ears and nose on
your head and face, and if you open your mouth, a vir-
tual dog tongue comes out of your mouth and makes
a Slllrrrrppp noise. You can submit your photos and
videos to your ‘Story’ as well, where all your friends
can see it. There is a discover section that allows you
to watch stories from other media networks”

Snapchat is one of the most popular social me-
dia apps in today’s time because it is different. It has

changed how people interact with one another. With
social media giants like Facebook dominating the so-
cial media space, Snapchat has managed to hold its
own and become a sort of rage among youngsters
and young adults. Users chat with their friends using
photos and videos up to 10 seconds. The trick here
is that the photos and videos disappear in 10 sec-
onds and get destroyed after the recipient has seen
it. This (Snapchat’s disappearing content feature) is
‘holy’ in today’s times when every other social me-
dia app keeps your content online unless you delete
it yourself. After Snapchat’s massive popularity and
success, they gave users their own news feed in the
form of stories. In stories users can post photos, vide-
0s, texts, doodles in chronological order as a mini clip
which can be viewed by their friends and this stays
online for 24 hours before disappearing. “Influen-
tial tech and internet companies have spent the bet-
ter part of four years trying to emulate Snapchat”

It is not news that Facebook, the social media gi-
ant, has been pulling up features and apps based on
Snapchat. “In late 2012, Facebook launched Poke,
an almost exact clone of Snapchat that unsurprising-
ly failed, and then in 2013, it tried to straight up buy
Snapchat for a whopping $3 billion. Snapchat turned
down that offer, spurring a tech chase for the ages”
After this came Slingshot in 2014 which apart from
being exactly like Snapchat had one distinguishing
feature. To be able to view a message the user had
to send a message back. Needless to say this didn't
last very long and Facebook removed this feature
and then a year later the app was dumped. Facebook



ripped off many of Snapchat’s features before ripping
off their most important and madly popular ‘stories’
feature. Facebook had disappearing posts and mes-
sages in Messenger, swipe through filters and face
changing filters which it got after acquiring MSQRD,
a face swapping app. Messenger had codes that could
be scanned and dashes around profile pictures which
could be scanned in order to let you add a person. This
is exactly like the Snapcodes used by Snapchat.

“Microsoft MSFT also has a Snapchat clone on the
market called WindUp, which lets users share photos
and videos, as well as text and audio snippets. You can
set a time limit for your friends to view messages be-
fore they expire, or can stick to a traditional view limit.
WindUp is still available in Microsoft’s app store.”

Line Messenger, the Japanese messaging app
has some Snapchat like features after its update
in 2014. Users could send hidden photos or mes-
sages to their friends which wouldnt be displayed
until clicked on and then it would disappear af-
ter the time set that the initial sender had set.

Facebook, rather dramatically, has added the
stories feature four times in the past nine months to
its various other apps. First it added it to Instagram
last August and seeing 150 million users use it daily
prompted them to put it on other platforms owned by
them. Whatsapp got its own stories feed in February
this year and the following month stories arrived on
Facebook’s own messenger and app. It seeks to cash
in on the popularity of the format in a bid to keep
people active on its own platforms and not toggle
over to Snapchat. Facebook is calling its version sto-
ries too and is not shying away from comparison.

“The way people create content is changing to be
from text to photos and videos,” Connor Hayes, prod-
uct manager for Facebook stories, told The Verge. He
added, “this is in turn changing the way they’re shar-
ing with one another and interacting online ... some-
thing that Snapchat has really pioneered. Stories has
become a format for people to share and consume
immersive video and photo across all social apps,
and it really differs for them based on the network
they have or the way that they use a certain app.”

Healsobelieves stories will let users post photosand
videos which don’t make the cut for the news feed with-
out necessarily hampering the use of news feeds.

On the outset it might seem Facebook is blatantly
copying Snapchat’s features but if the statement from
Mr. Hayes is to be believed, then this is the new way
to communicate and they are simply embracing the
new format. Snapchat has almost half the number of
users compared to Facebook owned Instagram’s 300
Million. Facebook itself has 1.23 billion daily active
users. Right now, in terms of pure number of users,
Snapchat cannot compete with Facebook. But Face-
book sees the opportunity in Snapchat’s user base
which has a lot more number of youngsters involved.
The stories feature is a hit on Instagram but the same
cannot be said for the feature on Whatsapp and Face-
book and Messenger. Initial usage stats show very
few people using it. People don’t need stories in five
apps - they don’t have the time to put the same story

on five different apps that basically serve the user.

So, the emerging trend of stories can be viewed
as Facebook’s defense strategy against its only com-
petitor at the moment - Snapchat. Facebook’s fear
is quite evident but it chould focus on giving its
core services their own unique identity. That's what
made Facebook what it is today and that has also
led to the success of Snapchat. While copying can
be seen as a form of flattery, but for the tech world it
just means they have run out of novel ideas. Stories
are overdone now, yes! But they are here to stay.

Debjyoti Das
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Here We Grow

In aland far far away, there was an institu-
tion which imparted knowledge and wisdom
to the entire animal kingdom. This institu-
tion had a long standing history. However,
in the recent years, the institution had fall-
en into the hands of the corrupt and the un-
just. They refused to impart their knowledge
to all the animals and treated them unfairly
and unjustly. One day the animals, under the
guidance of an old and wise owl, decide to
usurp control from the hands of the current
administration. They succeed and overthrew
them. The owl now takes over the adminis-
tration, changes the institution into a farm
and creates a post for himself known as the
Wise Canceller (WC). He cancels out all the
unjust rules and regulations of the older ad-
ministration, thus setting up a new one.

They realize after some time that due to
the rebellion, the animals were scared of stud-
ying there. The WC is crestfallen with this in-
formation as it was for equality that he had
rebelled. He panics and calls for a meeting of
his farm managers, requesting them to come
up with ideas to redeem the farm to its for-
mer glory. Someone suggests to invite the an-
imals for a tour of their farm. The WC scraps
this idea fearing that the animals would think
this to be a trap set up for them. Another one
comes up with an idea to make a video with
the WC in Shoot in Mid Shot farm. This idea
is also scrapped by the WC. After a lot of
thinking, a raven tells the WC about a land at
the end of their farm; and on this land grows
a plant, a plant that grows special books, he
tells everyone. This plant if provided with fer-
tilizers from all small farms of the institution,
it would result in a special book. This special
book would contain pictures and words that
would return the institution to its former
glory. The raven, however, warns them that
it is a difficult journey which would require

ge utmost patience. The WC approves this

.

idea without asking his managers. Seeing
this, they have no choice but to nod their
heads and wag their tails in agreement.

Now the question arises, who would take
up this daunting journey? All the managers
refuse to spare their labourers giving one ex-
cuse after another. Finally, after seeing this
chaos, a poverty stricken donkey decides to
take up this task. He also requests the WC
for his two travel companions, a dog and a
goat to accompany on his journey. They get
clear instructions to collect powerful fertiliz-
ers from all the farms and reach the plant be-
fore the harvest season is over, then and only
then would their journey be successful.

The three of them set off on their journey.
The first farm they reach is called anthro-
pology. They come to know that this farm
would give them a fertilizer of their ancient
and long forgotten culture. Excited to learn
about their culture they go towards the mu-
seum. To their dismay they find it locked.
The three of them see the curator of the mu-
seum, a bear, sleeping under the shade of a
tree. The donkey goes up to him to wake him
up. The bear, half asleep, sends them away.
The goat and the dog also try to wake him
up. The bear wakes up in anger and chases
them away. Fearful for their lives, they spend
their night on a farm adjacent this farm. The
next morning they go to see the bear again.
They explain that they were sent from the
wise, old owl to collect the special fertilizer
for the book. They bear listens to them quiet-
ly, but refuses stating that he has to start eat-
ing the food sent by his wife. He asks them
to come again that evening. When they re-
turn, he grunts in frustration and hands over
the fertilizer. The three of them now realize
that they are a day late on their journey.

Then the next farm they go to is the zo-
ology farm which tried to teach how ani-




malism will be practiced for this newly formed reign
of animals. The manager of this farm turns out to
be a stern bull; the only one in the whole universi-
ty farm who denies his support to any of the new,
progressive and all-encompassing ideas. The three
of them reach his farm in the afternoon - his lunch
time. He denies every possibility of meeting them.
Three days they spend on that farm collecting data
from the unhelping, erratic and inefficient admin-
istration. Exhausted, dejected and unsuccessful in
collecting the fertilizers they leave the farm.

The next place the team visits is The Invincible
Maze; it was designed to sustain the corrupt and the
feudal system in disguise where they propagated the
ideas of so called equality. They remember what the
WC had told them - the maze contains four main
farms in four corners which had the most important
fertilizers - the fertilizers of economics, history, polit-
ical science and sociology. The three of them decide
to split up in order to cover three farms and they de-
cide to meet up at the farm of economics. After fac-
ing hardships like falling into traps, cages and facing
deadly hounds, they arrive at the farm of economics
after three days of fatigue but nonetheless successful
with the fertilizers from the respective farms. Trium-
phantly they move on to the economics farm. The ani-
mals at this farm are very cooperative as it is headed by
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the old, wise owl’s elder brother named Republic.

After they exit the maze, they reach the last farm
where they had to collect the fertilizer of the intellects
from the farm of libraries. The cow who is in charge
of the farm, acts as if the library farm was not a part
of the larger farm. The team asks her for additional
information about the library farm. She states, that
the farm of libraries has no affiliation to their farm
and that they are independent. She behaves as if the
library farm is the only productive and intellectually
fertile ground in the whole vicinity of the farm. After
a whole lot of requesting and convincing the cow, she
recedes and gives them the fertilizer for the plant.

The donkey, dog and the goat now near the mystic
land. They hurry towards the plant with all the energy
they can muster. They run and run but find the plant
breathing its last. They hurriedly take off their bags
and start emptying the fertilizers near the plant. Af-
ter watering the plant, they stand around it with the
hope that their journey would bear some fruit.

Shaivi Chapalgaonkar
Prashant More
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The terrorist attacks at Pathankot Air Force base,
Punjab on the 2nd of January to the 5th of January,
had its share of after effects on the media. The citizens
of the country mourned the death of the martyrs while
witnessing every bit of the news on their TV sets. Na-
tional Delhi Television (NDTV) channel too broad-
cast the coverage of the location and the attack. But an
inter-ministerial committee formed by the Ministry
of Information and Broadcasting objected to the cov-
erage of NDTV India on sensitive incidents like the
terrorist attacks. The committee subsequently decided
to ban the broadcast of the channel for 24 hours, and
sent them a show cause notice on 7th November 2016.
The notice was served to NDTV India under the pro-
gramme code, and a list of broadcast rules made by the
Union government as per the Cable Television Net-
works (Regulation) Act of 1995, amended in 2015 to
prohibit “live coverage of any anti-terrorist operation
by security force, till such operation concludes”

The reason for the ban as stated by the panel
was that NDTV India had broadcast certain con-
fidential information about the fighter planes and
weapons at the airbase. It was also alleged that this
information could have been of use to the terror-
ists, in planning and to cause further damage in
the attacks, thereby threatening National security.
The broadcast allegedly revealed information about
the Pathankot airbase which contained MIG fight-
er jets, rocket launchers, mortars, helicopters and
fuel tanks. It had schools and residential areas. The
notice argued that this information could be “used
by the terrorists themselves or their handlers”

In the history of Indian broadcasting media,

this ban was the first of its kind. The channel in
question, NDTV India condemned the ban, and
in its defence stated that other print and electron-
ic media had published similar information on
the attacks. Editor Ravish Kumar expressed con-
cern over the independence of the press and said
that freedom of expression had been attacked.

Later, NDTV issued a statement examining
all options, “After the dark days of the emergency
when the press was fettered, it is extraordinary that
NDTYV is being proceeded against in this manner”

The Editors guild strongly opposed this decision
and demanded that the panel revoke the ban deci-
sion. This issue immediately caught political eyeballs
and comments and responses started to pour in. The
opposition parties attacked the ruling government
for making this decision. Atul Anjan, politician from
Communist Party of India (CPI) stated that BJP had
opposed emergency in 1974 and that are imposing a
new kind of emergency by banning a news channel.
Raul Gandhi, the Vice President of the Indian Na-
tional Congress expressed this step as shocking and
unprecendented, and that Modi’s India was all about
detaining opposition leaders and blocking out news
channels. Mamata Banerjee, the chief miniser of
West Bengal compared this ban with an Emergency
like attitude of the government, and that other pro-
visions against the channel could have been made.
Ahmad Patel (Advisor to Sonia Gandhi, Chairper-
son of United Progressive Alliance), said that the
ban smacks of authoritarianism and intimidation.

While everyone was trying to criticise the ruling




government party, the Bharatiya Janata Party (BJP),
their spokespersons and leaders defended the deci-
sion that the Government had no active role in the

ban decision. It was a decision of the inter-ministe-
rial Committee. Arvind Kejrival, Chief Minister of
New Delhi, from Aam Aadmi Party (AAP) and Dig-
vijay Singh of Indian National Congress appealed
to the News Media that all news channels should
go off air for a day in protest. The Hindu (newspa-
per) editorial blog heading the next day was, “Its not
just about national security but goes beyond”

The Committee explained and rejected all the accu-
sations by the Non-BJP forces and Media houses, and
that the actions were taken as per the law referring to
the 1995 Cable Television Network Regulation Act.

The Union government’s action was based on
Rule 6(1) of the Programme Code which states: “No
programme should be carried in the cable servic-
es which contains live coverage of any anti-terrorist
operation by security forces, wherein media cover-
age shall be restricted to periodic briefings by an of-
ficer designated by the appropriate Government, till
such operation concludes” This provision was added
in 2015, when the ministry also sent out advisories
to channels to comply by the rule, addressing some
of the concerns about TV coverage of terror attacks
that began with the Mumbai attacks in 2008.

Our views

The ban on a newspaper or news channel is a se-
rious issue, as they are an integral part of any media
house, and the media is considered to be the fourth
pillar of democracy. The government should have
been dealt with it sensitively along with a fair view as
similar news was being repo rted by other newspa-
pers as well as being broadcast by other channels.

TheNDT Vreplylisted several examplessuchas:

On January 3, The Indian Express carried an IANS
report that revealed the presence of “MIG-21 fighter
bison jets, MI-35 attack helicopters, missiles and oth-
er critical assets” at the airbase. The next morning,
the paper’s print edition reported similar details.

A report published in The Times of In-
on January 3 mentioned surface-to-
missiles and  surveillance  radars.

dia
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On January 4, citing an army brigadier, The
Hindustan Times reported that two terrorists were
“holed up in a double-storeyed building which is a
living accommodation of air force personnel”

The channel cites extensively from the brief-
ing to make the case that the location of the

terrorists was made public by the army.

The NDTV reply points out that other
news channels had reported similar details.

On January 4, around the same time as the
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NDTV telecast, a reporter on News 24 revealed
that the army was going to use JCB machines to at-
tack the building where the terrorists were holed
up. ABP News reported on January 2 that two ter-
rorists were hiding and were being prevented from
getting close to the fighter planes. A reporter on Aaj
Tak said the terrorists had not managed to access
the technical and residential areas in the airbase.

It was shocking to know that only NDTV was
targeted. Doubts and questions arose about whether
the action against NDTV by the government was re-
venge for a past deed. It would have been logical for
the government to have served a warning letter and
sought out an apology letter from NDTV India in re-
turn, which would have dismissed the issue. The way
they went about it raises questions that remain un-
answered. It is also shocking that other media hous-
es did not aggressively oppose the ban and support
the cause. It was rightly said by Sanjay Jha that “the
NDTYV ban is symptomatic of the dangers ahead.”

The ban statement is a classic case of a government’s
abuse of power. The government denied it stating that
the decision was taken by inter-ministerial committee,
andthattherewasnopoliticalagendabehindtheban.

The information and content broadcasted by
NDTYV India was similar to that of other news channels.
The BJP used government machinery to target NDTV.
In the whole event, the credibility of NDTV and other
news channels has been affected. NDTV India is well
known for their unbiased reporting and its viewership
was built on the ‘trust’ of audiences. Due to this ban
and the subsequent claims by the G overnment, an
‘anti-national’ image of the channel was created. This

affected NDTV and other channels creating a nega-
tive impact amongst the people about the media.

The media should always stand behind the truth
and it should be voice of common people. In emergency
cases like this where the media is attacked, it has to be
carefully seen that obligations to maintain peace in the
societyarefollowed. Theyhavetobe morestringentand
careful about their own standards of journalism.

The media should be aware of their reporting as
it is an important part of a democracy. The govern-
ment should not violate the freedom of the media and
It cannot stop the media from revealing the truth.

The government declaring a ban on a news channel
setsadangerous precedent that must be avoided as it vi-
olates Article 19 that implies the Freedom of Press.

Media is the fourth pillar of democracy and it
should be free from any political interference and
even if it an issue of national security the decision
should be made by the court. There should not be any
personal or political agenda or conflict behind it.

What is unfortunate is that, amongst all this ruckus
the issue of National security remains side-lined with
theban on NDTV grabbing the spotlight, yet again.

Mayur Panchal
Sumedh Marathe
Nikita Wagh
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After the post-modern philosophy originated in
Europe, the main features of post modernism were
about sceptical, critical interpretation of culture,
linguistics, art and many more forms. Similar influ-
ences of post modernistic thoughts was seen in the-
atre. Post modernism puts forward questions, rath-
er than providing the audience with direct answers.
There are various techniques for post-modernist
creation of theatre. As mentioned above, scepticism
was part of the post-modern philosophy which was
also absorbed by the theatre. When theatre was going
through modernism, a utopian dream of society and
its various elements came forth with it. Modernism
was highly structural in nature. But with the advent
of post-modernism, the characters from the theatre
were more fragmented and began questioning reali-
ty itself. The attitude of deconstruction towards texts
was implemented as post-modernism came into be-
ing. One of its traits was to to walk along with the
individualist philosophies with reasons, rather than
to simply follow it. This did not bring upon the bur-
den of having two sides, either right or wrong. It went
beyond. It gave the freedom to play along with the
infinite possibilities and let them breathe. Post-mod-
ernism was against ‘essentialist and ‘totalization’
Post-modernism takes a great joy in asymmetry.

Pune has always been a home for eccentric thea-
tre. Experiments in theatre take place constantly and
consistently. From intercollegiate competitions to
professional experimental theatre, new narratives are
constructed and accepted by the niche audience. The
same narratives are later deconstructed, questioned
and reconstructed. It is symbolic of the theatre culture
of Pune. A lot of theatre is performed in the city which
gives space for these experiments. Talking about
post-modern theatre, it is more of a philosophy with
which the creator creates a narrative. Maybe it curbs
impulses of many of us to categorise, as subjectivity

is rendered to it. Also post modernism was a thought
of society, a thought which society carried along with
it, as masses and as groups. So a protagonist (and not
a ‘HERO’) which belongs to this society and inter-
pretations of his inner psyche weaved in a non-sim-
ulated narrative can be post-modernist in nature.

We see the exploration of various possible narra-
tives, with many young theatre directors and writers
getting influenced by post-modernism. The defini-
tions of narrative itself is questioned and re-thought.
Dharmakirti Sumant, (Sahitya Akademi Youth Award
Winner) who is a well-known theatre and screen
writer in Pune came up with his own new and unique
construction of narratives - a new language in itself. A
language which reflects today’s fragmented world full
of hedonistic attitudes. The plays (especially ‘Binka-
mache Sanvad’) are not linear nor do they have any
kind of unfolding progression but rather create hu-
mour from experience. Audiences laugh through the
show, walk out and then realise that their lives were
scanned, which they had just seen clearly are gags of
comedy. More than stories, it is about experiencing the
wholeness of absurd and funny lives in a post-modern
society through a broken narrative. His troupe Natak
Company is a Pune based theatre group and is con-
stantly engaged in experimental theatre showing var-
ious investigations into narratives with hints of post
modernist theatre. One of Natak Company’s plays,
Binkaamache Sanvad as mentioned above and written
by Dharmakirti Sumant was critical and to some ex-
tent a commercial success. Dharmakirti and Alok Ra-
jawade (director) get over the hangover of grand narra-
tives and choose to break narratives at various points.
The play talks about the incessant exchange and con-
sumption of mobile messages and the creation of new
identities due to WhatsApp. It also talks about the ide-
al-less-ness of current people as well as the corruption
of morality, language, ideologies and opinions through
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its interesting and uneven treatment of play.

Alok Rajwade said “The play has that randomness
because our lives are also random. A major focus of
experimental plays is to understand life and how we
go through it. Dharmakirti wrote this play according
to the phase he was going through, because of that fo-
cus. The play is about the information overload, of all
kinds including jokes, that we are experiencing these
days, the contradiction of ideas in our own minds,
and the meaninglessness that language has acquired
due to its misuse. The writing of this play was sort
of like undergoing a narco-analysis test. Dharmya
(Dharmakirti) just kept writing. He used to say ‘Even
I don’t know what shape this play is going to take’
Generally, a play takes a shape, you know, that this
is where the climax will begin, or some other points.
There was nothing of that sort taken into account. It
was written as it flowed without any inhibition.”

Natak Company shaped numerous plays that have
a vignette of post modernistic theatre or at least an
inspection into post modern society. It includes plays
like ‘Gele 21 varsha, ‘Natak nako; ‘Shiivcharitra ani
ek, and many more. ‘Gele 21 varsha’ is as chaotic as
‘Binkaamache sanvad’ It talks about the feelings of
a 21 year old guy who talks about his life. It breaks
the fourth wall and does not just talk to its audience
but also to their inner repressed selves. The whole
play can be termed as ‘deconstructions’ of various
definitions by which the youth is surrounded. The
21 year old protagonist swallows up all the world
around him with obscenity and disbelief which turns
him into a cynic and he finally goes round the bend.
It also talks about the influence of media wherein a
character portraying Raghu (Host of popular MTV
show, Roadies) intrudes into the personal space of
the lead protagonist by entering his toilet, which is as
obvious as the penetration of the media into our pri-
vate spaces and psychology. Another play which talks
about deconstruction of history with respect to Shiv-
aji Maharaj is ‘shivcharitra ani ek’ This play is written
by 2 writers in 2 parts and they both independent-
ly state different perspectives towards history.

The set itself is an essential element of the nar-
rative and traditionally that carries symbolic value
which either supports the narrative or elevates the
character. In contemporary theatre in Pune, there is
a wide range of divergence in the use of space. Many



of the plays happen anytime anywhere for their use
of space and position of a character within that space
and not on objects which it relies on for completion
of the thought involved. Perhaps that helps to deliv-
er the character with certain incompletion but that is
the way we see ourselves in mirrors today (noticing
it or acknowledging it is altogether a different topic
of discussion). On the contrary many of them use
high symbolic settings of space with symbolic ob-
jects around. Characters’ interaction with the envi-
ronment is highly volatile and anarchistic. The com-
plete disruption of narrative and destruction of space
in ‘Geli 21 varsha’ is an interesting example of space
used economically and in a relevant manner, rath-
er than grand and beautifully constructed sets.

A peculiar post-modernistic feature of many
art forms was convergence of other media into it.
The intrusion into theatre wasn’t just craft and tech-
nology but also in the way stories are told. Sub-

tler dialogues are being used rather than loud ones
which were used in ample amounts previously. In
terms of technology, the use of a projector and au-
dio-visual text is now a common phenomenon.

In recent times in Pune, the theatre audienc-
es are attracted towards contemporary experimen-
tal, post-modernistic theatre. A major chunk of
people experimenting with this are young theatre
amateurs. Except for a few niche groups of thea-
tre professionals, every other theatre is still working
with the modernist way. Experimental theatre car-
ries certain kinds of absurdity and is not very easy
to comprehend without certain sensibilities. May-
be this keeps audiences away and the number of
experiments fewer or maybe it is just that we still
want to cling on anything but reality around.

Saurabh Shamraj
Ashish Abhale
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“We become what we behold. We shape

The past decade has seen a profound change in the
way people communicate and interact with each oth-
er. This is the age of technology, the Internet and of so-
cial media. Social media has helped people transcend
the geographical as well as ideological boundaries and
come together on one single virtual platform. Face-
book being a popular social media network gained its
popularity in a short period of time, setting a concrete
foundation for other socialmedia platformsin theyears
to follow. These social media sites have been consistent
in holding the users’ attention throughout. Since Glo-
balization, the Indian culture is constantly altered and
influenced by the west through various medium and
social media is one of the significant media that holds
the major share for the change. Its demand increas-
es day by day and the technology too facilitates the
demand. An astounding 80% of Indian youth spend
their time on social media platforms. There were 62
million social media users in urban India by 2012.

Apart from the usual use of social networking sites,
like Facebook, Linked In, Twitter, Instagram, a ma-
jority of youth use these platforms to voice their con-
cerns. As we have already shifted from modernism to
post-modernism, our generation tend to express their
scepticism towards modernism through this newly
established yet concrete platform. A lot of people hap-
pened to be present on this platform with whom this
scepticism can be turned into valued theories of agree-
ment or disagreement on various fronts. Of course,
the overuse has definitely pushed us gradually into a
sphere which encompasses all the negative aspects of
social media. Kraut, in one of his studies done in 1998,
says that “Internet, in general, creates an impact on an
individuals social life, in the sense, that it drastically
reduces the extent of the individual’s touch to reality
as compared to his virtual ‘social’ life”. According to
that particular study, an individual’s interaction with
his family and friend circle was inversely proportion-
al to the time spent on Internet. India which has al-
ways been a “joint family” culture, was affected to a
greater degree as compared to the West. The digital
divide and generation gap, both, over the years, have
increased the differences between the current gener-
ation and the previous, leading to increased conflicts.
In spite of these conflicts, we, as a country have always
tried to live together in harmony and peace. However,
somewhere, owing to social media, this harmonious

our tools and then our tools shape wus.”

- Marshall McLuhan

nature has been affected among the social media plat-
forms where people are able to express themselves.

Individualism, a Western concept, which rejects
the notion of a collectivist culture, is being introduced
in the Indian culture. It is actually helping people to
discover themselves as individuals and gives them the
freedom to shape their lives accordingly. Wherein pre-
viously, we were dominated too much by our collec-
tivist culture and were losing our individuality in the
process. Although individualism is being introduced
here, we are not really aware of how it is to be done. We
tend to seek help from social media which gives us a
sense of empowerment something which we have not
always been able to do in our collectivist culture.

A lot of stereotypes exist through various media -
both traditional as well as new. The youth are trying to
maintain these stereotypes in the process of shaping
their personality to fit in, by losing their individuality.
For instance, not being “in a relationship” is a scary
picture for the youth on social media since their de-
sired image is actually dependent on their relationship
status. This phenomenon is not something that was
established on purpose, but has slowly evolved as a
prerequisite for social acceptance. Low self-esteem is
another factor observed in teenagers and early adults
due to a lack of social acceptance through these so-
cial networking sites. On the other hand, people also
portray dual personality traits by portraying a version
of them on social media which they might not have
traits of in reality. FOMO - the ‘Fear Of Missing Out’
also plays a role in this, where people want to try out
everything and that creates a longing in their mind.
This FOMO is been created by the social networking
sites as the users don’t want to miss out on anything
or want to trv evervthing that is available on this plat-
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form. We feel the need to try out every trend and tell
people about how we have successfully tried it out. We
become narcissistic and self-obsessed as we obsessive-
ly keep track of our every activity. We try to portray
ourselves as happy and perfect, and strive to keep up
that image. This discrepancy between the social media
image and the real face of our lives sometimes become
too much for us to handle. There is a constant need to
keep track of our image on social media which creates
pressure on us. The next part comes when these people
again go to the internet to deal with these issues, many
of which get mislead and are attracted to a variety of
“solutions” like substance abuse or alcohol abuse.

Some find this “shying away from reality” favoura-
ble to them as they need not get emotionally involved
with the person in front of them in the virtual world
and still portray that they empathize with them. In
a way, they get a chance to experience a unique set
of emotions, negative as well as positive, which they
might not be able to handle in reality. It attracts them
because they get a chance to experience a complex set
of emotions of which in the real world, they are not
ready to bear the repercussions of. A major problem
which people in relationship faces nowadays, is the
control both of them try to exert on the “public” image
through the social networking sites. The entire discus-
sion, for example, of whether a person should post on
their Facebook page, that he or she is committed. It
props up an insecurity in the mind of their spouses of
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whether they are committed to another person and
do not want that person to now about this particular
relationship! However, not all relationships are about
that; some of them also tend to seek “attachment”
from the people they meet online as part of their re-
quirement to survive as a man and as a social being.
A research says, that a majority of adolescents now-
adays seek to raise their self-esteem by just viewing
their profiles on Facebook. The likes and comments
on their posts actually give them a sense of being
capable of achieving something in their life. Absurd
as these explanations sound, this is the reality now-
adays. This obsession or “addiction” with the social

+ Whether their partners are ashamed of them, or worse,
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media image is leading to an Internet addiction.

Ironically, these social networking sites have var-
ious articles on how not to let social media affect our
relationships. Half of them, however, cleverly suggest
you to hide certain things from your spouse on so-
cial media so that it will not affect the relationship! So
much for the well-wishing social media says it does for
us. Running away from the emotions are making our
minds lethargic, which is dangerous for the existence
of mankind; for it is the unimaginable intelligence
which is the unique feature of human. It is that greed,
in a way, that keeps bringing us closer to the real world;
whereas after a certain point we lose the ability to dif-
ferentiate between both the real world and the virtual
world. The various responses we keep getting on so-
cial media unconsciously tap into the various arenas
of human emotions. For instance, whenever a certain
picture of ours is “liked” and being commented on by
a lot of our “friends” on Facebook, triggers a sense of
confidence in us as we feel good about ourselves be-
cause of the social acceptance we think we are getting
on Facebook. However, the problem arises when these
senses slowly begin to overpower us after a certain
period. The problem becomes worse when we don't
get the expected response and “social acceptance” on
the social media sites which disturbs us on a certain
level. This disturbance leads to restlessness and slow-
ly to anxiety and then frustration. This process is like
slow poison, we do not necessarily realize that this is
a problem unless it starts eating us up from the inside.
On the other hand we are developing a passive-aggres-
sive attitude. We are too lazy to make any person feel
special beyond social media. This is exactly what we
lack: the understanding of how to make relationships
sustainable in the real world, especially when love, at-
tachment and affection has always been a very impor-
tant part of the human experience. While we might
have thousands of friends on social media, what we
fail to understand is that social media helps us to find
different relationships, but all of them remain superfi-
cial. We fail to understand the depth of every relation-
ship since we fail to transcend physical distances in
terms of interactions and even something which might
seem as miniscule as touch, but plays a major role
in the foundation withholding any relationship.

Mental health is that branch of health which is
the most ignored at present. The stigma attached to
mental illness in India continues to view the promo-
tion and discussion of mental health as taboo. Hence,
these issues remain the least addressed while on the
other hand their ill-effects continue to spread wide-

ly in the generation “X” youth. Why does this hap-
pen? According to the theory of social interaction in
terms of emotional involvement, humans prefer in-
teracting with the computer mind because interact-
ing with humans requires a special type of cognitive
activity which they might not want to perform after
a long day spent studying or at work. This phenom-
enon has found a place in urban Indian cities, where
the “IT industry” culture has become prevalent.

There are multiple answers to these questions.
However, what matters is not the answers but the ex-
ecution. The steps to prevent the human race from
being poisoned by this psyche which may bring de-
struction to the entirety of the human race itself.

Mugdha Joshi
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“When we posted in support of the film, crit-
ics taunted us to do something in real [life]. We said
yes!” said Harshal Lohkare (Co-founder of SMG).

It's 2017 and the big social evil of caste based dis-
crimination continues to plague the Indian society.
This problem is a big obstacle in the lives of inter-caste
couples. Sairat, which was released in 2016, is based
on this very issue. Sairat spoke openly about caste as
well as class based discrimination in Maharashtra.
The movie was very well welcomed by the audience
and was an enormous success in the box office. It col-
lected over INR 100 Crores and went on to become
the highest grossing Marathi film of all time. But more
importantly than that, it was a path breaking movie in
terms of its impact on the society; it shook society to
its very core. There were debates and discussions all
over the news channels, social networking sites and in
face to face conversations as well. The movie inspired
the lives of many people all over the state of Mahar-
ashtra and encouraged them to take a stand against
this discrimination because of the caste or class of a
person. As inter-caste marriages are considered ta-
boo in the Indian society; they are also the reason
for the heartbreak and unwilling suffering for the
couples as well as their families. To tackle this prob-
lem a group of youngsters from Pune came together
and formed the ‘Sairat Marriage Group’ (SMG).

While most people preferred just to talk about
the issue and do nothing, Harshal Lohkare along with
his friends decided to do something proactive. May
2016saw the advent of the Sairat Marriage Group in
Pune because the film resonated with them so strong-
ly that the group members started to support the mo-
tive of the film publicly on social media. Though there

y

were many who 'appreaated the movie and the soc1ﬁ

message it conveyed there were a few critics who
disliked the film and labelled it as a rebellious film.
This criticism was another factor that made the group
members want to do something in real rather than
just talk about it on social media; and so they did. It all
started with a heated discussion on a Facebook post
which, unlike most other discussions on social media,
turned out into something as productive as this.

The goal of the group was to give shelter the
needy couples, to interact with their respective
families in order to settle the issue and also to pro-
vide employment. Many people, at first, misun-
derstood what SMG was all about and assumed
that SMG was promoting “runaway marriages’
and helping the couples to do so by eloping.

“This initiative is not to promote runaway mar-
riages. We have to accept that the problem exists in
our society and people suffer because of caste and re-
ligious conflicts;” said volunteer Ravikant Varpe.

“When a couple approaches us, our primary
aim is to do a settlement between the couple and
their families by discussing in person. If the prob-
lem is not resolved at that stage, we offer a place to
live to the couple for 3-4 months and also provide
some kind of employment. In extreme cases we also
have to provide protection to the couples from pos-
sible threats,” added Ravikant Karpe. Word about
SMG and its activities spread like wildfire and with-
in a month Sairat Marriage Group had over 100 vol-
unteers from across the state of Maharashtra.

When the work became a reality and they started
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handling cases, it was widely appreciated by people
and SMG started getting calls within the first couple
of weeks itself. Along with the cases/couples, many
youngsters came forward to offer a helping hand. As
most of the group members are students or involved
in their own full-time jobs there is no actual office or
even a physical space. The group coordinates within
itself and is active only when a case comes up. The
popularity or reach of SMG is mostly dependent upon
social media and word of mouth. Most of the cou-
ples have approached the group through WhatsApp
or Facebook. Once they are approached, the first step
taken is the counselling of the couple and ensuring
that they don’t take any extreme measures like com-
mitting suicide. The group has arranged for about 20
flats in Pune, which they offer to the couples free of
cost. In order to take of the legal aspect Sairat Mar-

riage Group also provides the couples with legal alt

by hiring lawyers. All the expenses are borne by the
group members themselves and no government help
is sought throughout the process. ne of the ma-
jor problems faced by the group was the lack of co-
operation by the police. Initially the. police
supportive of the work of the group a and Fernee
provide the couple with much nee -.-i
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barnath near Mumbai was one of the very first cas-
es of the group. Aakash and Chhaya Gotise, both
residents of Ambarnath, got married to each other
secretly after they faced opposition from the girls
family. Once they approached SMG, the couple was
remarried in court in order to complete the legal pro-
cedure as mentioned by Jagdish Sandanshiv, anoth-
er member of the group. While the girl’s family did
not accept their marriage, they did not they harm the
couple in any way either, which was a relief accord-
ing to the husband, Aakash Gotise. Many such cases
were resolved by the Sairat Marriage Group within
a span of 3-4 months. Within this period they used
to receive threats via messages from the families in-

volved but they still continued their good work.
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Prantik’s hometown Yavatmal in Maharashtra
is known for its agrarian crisis and farmer suicides.
He could connect the struggle of farmers in that
region to the Pehelwans (mud-wrestlers here) at
Chinchechi talim, in the urban setting in Pune, right
in the middle of city. He correlated the connection

to the film through the context of soil (Maati).

Prantik researched for 2 months and visited al-
most every talim in Pune. He spoke to many pehel-
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wans (wrestlers) and wastads (coaches) to under-
stand their point of view, apart from reading various
books and articles about the history of this art form.
His initial idea was to document a day in the life of a
wrestler, but as he dug deeper into the travails of the
subject, it metamorphosed on making a film about a
3000-year old art form on the verge of extinction.

Chinchechi talim dates from the Peshwa-era,
was built in the 1780s, and is sited in the city’s bus-
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tling, run-down Shukrawar Peth area. The film
features an octogenarian ustaad pehelwan, Bhag-
wan Tambekar, who skilfully juxtaposes montag-
es to underscore the financial precariousness of a
mud wrestler’s life despite winning several titles.
According to Amol Buchade, Pune based wres-

tler, the sport undercut by the ‘cosmeticization’ of
mat-wrestling, and the importance given to free-
style wrestling in the Olympics. Rather than ex-
horting mud wrestlers to convert to mat wrestling,

there is a need to promote the traditional art.

The film was shot in Black & White as a meta-
phor to show the downfall of this Traditional Indian
Martial Art form. The instrument Trombone as main
element in the background score so that it is able
to transport the viewers into the glorious past.
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